Books by Marissa Moss

AMELIA TELLS ALL
ISBN-13: 978-1-4169-0918-7 (HC) • ISBN-10: 1-4169-0918-4 (HC)

MIGHTY JACKIE: THE STRIKE-OUT QUEEN
ISBN-13: 978-0-689-86329-5 (HC) • ISBN-10: 0-689-86329-2 (HC)
ALA Amelia Bloomer Project
ALA Notable Children's Books
IRA Teachers' Choices

AMELIA’S 7TH-GRADE NOTEBOOK
ISBN-13: 978-1-4169-3661-9 (HC) • ISBN-10: 1-4169-3661-0 (HC)

VOTE 4 AMELIA
ISBN-13: 978-1-4169-2789-1 (HC) • ISBN-10: 1-4169-2789-1 (HC)

AMELIA’S FAMILY TIES

THE AMELIA SERIES
AMELIA’S 6TH-GRADE NOTEBOOK

ISBN-13: 978-1-4169-0914-9 (HC) • ISBN-10: 1-4169-0914-1 (HC)

ISBN-13: 978-0-689-87040-8 (HC) • ISBN-10: 0-689-87040-X (HC)

AMELIA’S ITCHY-TWITCHY, LOVEY-DOVEY
SUMMER AT CAMP MOSQUITO

AMELIA’S MOST UNFORGETTABLE
EMBARRASSING MOMENTS

ISBN-13: 978-1-4169-4722-6 (HC) • ISBN-10: 1-4169-4722-1 (HC)

ISBN-13: 978-0-689-87041-5 (HC) • ISBN-10: 0-689-87041-8 (HC)
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COMING SPRING 2008!
AMELIA’S GUIDE TO BABYSITTING

AMELIA’S NOTEBOOK
ISBN-13: 978-1-4169-0905-7 (HC) • ISBN-10: 1-4169-0905-2 (HC)

ISBN-13: 978-1-4169-5051-6 (HC) • ISBN-10: 1-4169-5051-6 (HC)

COMING SUMMER 2008!

AMELIA’S BOREDOM SURVIVAL GUIDE
ISBN-13: 978-1-4169-0916-3 (HC) • ISBN-10: 1-4169-0916-8 (HC)

AMELIA’S BULLY SURVIVAL GUIDE
ISBN-13: 978-1-4169-0907-1 (HC) • ISBN-10: 1-4169-0907-9 (HC)

AMELIA’S BOOK OF NOTES & NOTE
PASSING
ISBN-13: 978-0-689-87446-8 (HC) • ISBN-10: 0-689-87446-4 (HC)

AMELIA’S ARE-WE-THERE-YET LONGEST
EVER CAR TRIP
ISBN-13: 978-1-4169-0906-4 (HC) • ISBN-10: 1-4169-0906-0 (HC)

MIGHTY JACKIE: THE
STRIKE-OUT QUEEN
ISBN-13: 978-0-689-86329-5 (HC)
ISBN-10: 0-689-86329-2 (HC)

AMELIA’S LONGEST, BIGGEST, MOSTFIGHTS-EVER FAMILY REUNION
ISBN-13: 978-0-689-87447-5 (POB) • ISBN-10: 0-689-87447-2 (POB)

AMELIA’S SCHOOL SURVIVAL KIT
ISBN-13: 978-1-4169-0915-6 (HC) • ISBN-10: 1-4169-0915-X (HC)

AMELIA WRITES AGAIN
ISBN-13: 978-1-4169-0904-0 (HC) • ISBN-10: 1-4169-0904-4 (HC)

AMELIA’S GUIDE TO GOSSIP: THE GOOD,
THE BAD, AND THE UGLY
ISBN-13: 978-1-4169-1475-4 (HC) • ISBN-10: 1-4169-1475-7 (HC)

AMELIA’S 5TH-GRADE NOTEBOOK

AMELIA’S 6TH-GRADE
NOTEBOOK
ISBN-13: 978-0-689-87040-8 (HC)
ISBN-10: 0-689-87040-X (HC)

ISBN-13: 978-1-4169-0912-5 (HC) • ISBN-10: 1-4169-0912-5 (HC)

AMELIA’S MUST-KEEP RESOLUTIONS FOR
THE BEST YEAR EVER!
ISBN-13: 978-1-4169-3361-8 (HC) • ISBN-10: 1-4169-3361-1 (HC)

THE ALL-NEW AMELIA
ISBN-13: 978-1-4169-0908-8 (HC) • ISBN-10: 1-4169-0908-7 (HC)
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“Amelia’s a lot like me and the
things that happen to her really
happened to me (mostly).”

I

’ve been making children’s books for a
looooong time. I sent my first picture book
to publishers when I was nine, but it
wasn’t very good and they didn’t publish it. I
didn’t try again until I was a grown-up, but I
didn’t stop telling myself stories and drawing
pictures to go with them. I drew constantly—
on the furniture, on my homework, on tests. I
couldn’t stop my fingers from moving, and
as they drew, I’d make up stories about
whatever it was that emerged from my pen.
Still, I didn’t think of myself as a writer. To
me, an author was an old man with a long,
flowing beard with a wife to bring him endless cups of tea while he worked on his
books. I don’t know why I had that image,
but I did. It didn’t occur to me that I could
actually write stories myself. Instead, I
thought I’d be an artist, illustrating stories
that other people wrote.
For two years, I took my portfolio to New
York, hoping to find a publisher who would
give me a book to illustrate. People liked my
art, but I always heard the same thing—
“You’ll have to wait until we find the right
story to go with your style.” I’m not a patient
person, and I was tired of waiting, so I thought
I’d come up with the right story myself.
I’m not patient, but I’m determined. It

took five years of sending out stories, getting
rejected, revising the stories, and sending
them back over and over until I got my first
book. I never thought of giving up. I got
enough encouragement from editors to keep
on going, and besides, what else could I do?
Telling stories and illustrating them was the
only thing I was good at. There was no backup
plan. I waited tables while I worked on books,
and I’d be a waitress still if I hadn’t got that
first book.

“The best part of writing, for me,
is that on paper I can make
whatever I want to happen, happen.
You can’t do that in the real world.”
Now I’ve published more than forty books,
and each new one is still hard in its own way.
Each one takes a lot of revising because I
never get things right the first time. That
used to frustrate me. Now I expect it. And I
don’t mind, because that gives me permission
to make mistakes. It means I can take risks
and try new things because I don’t have to be
perfect—I can always make changes.
I had already published nearly a dozen
books when I got the idea for Amelia’s

Notebook. I was buying school supplies for my
son when I saw one of those black-and-white
composition books. It reminded me of the
notebook I had when I was a kid, so I bought
it (for myself, not my son) and I wrote and
drew what I remembered from when I was
nine. Amelia is what came out. I didn’t plan
on the book becoming a series, but the first
one sold so well and Amelia had so much to
say, I kept on going.
Amelia’s a lot like me and the things that
happen to her really happened to me (mostly).
I change some details to make better stories,
but I do have an older sister a LOT like Cleo
(her name has been changed because she
hates these books—I wonder why).
With Amelia’s notebooks, I hope kids can
see that they can write about anything, that
their lives are interesting. Because it’s not
what happens that makes a good story, it’s
how the story is told. Everyone can make
their own notebook and anyone can draw as
well as I can. The best part of writing, for me,
is that on paper I can make whatever I want
to happen, happen. You can’t do that in the
real world. You can’t do that anywhere
except in your imagination. That’s what
makes writing so magical. No one is the boss
of your notebook except you! ■

